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Introduction: Rigved is a collection of poems composed in the ancient Sanskrit language in a 
phased manner by the people lived in North-west comer of Indian Sub-continent during the period 
starting from probably two centuries earlier to Second Millennium to 1000 BCE. 

Circumstantial evidence shows that the Rigvedic compositions were originally meant 
to be recited during Yajna or Sacrificial fire rite that got orally transferred from one generation of 
the Priests to other. Since these songs remained with a section of the people (Brahmins) of Hindu 
society as the Closely Guarded Family Secrets for a very long duration, and therefore, some 
present-day rigvedic scholars treat the text as a Sacred Mystery of Indian origin. 

As the language used by the Poets/Composers is archaic, many ways different from the 
modern-day Sanskrit, some Sanskrit experts regularly caution the readers about the translations 
made by the scholars which is based on the fact that, several archaic words used in Rigved could 
be having altogether different meanings than actually interpreted by the modern-day translators. 
Additionally, background and 'bent of mind' of a person could leave permanent mark in his/her 
translation. Thus, the interpretation of Rigvedic Hymns influenced by the various personal factors 
may mislead the readers. 

Some examples of the rigvedic words that have many meanings are placed below. 

Sindhu: Sea/ Ocean/ a large water body, a river (generic term) or proper name of a river; 

(River Sindhu of Rigved). 

Nahusa/ Nahusha: Neighbor/ Fellow Man or name of a person (descendant of Ila in Rigved). 
Yayati: Wanderer / Traveler/ Mover or name of a person (son of Nahusha in Rigved). 

Now coming to rigvedic term Mahisha, as per Monier-Williams dictionary, Sanskrit word 
Mahisha has several meanings, hence its use in the different rigvedic verses needs to be understood 
in the proper context. Some of the meanings of Mahisha are given below. 

Adjectives- strong, mighty, great, powerful, 

Nouns - buffalo, “wild beast” denoting buffalo, name of a Sage, the Sun 

Since we live in free world, each one of us has right to interpret the things in his/her own 
way. Therefore, existence of differences of opinion about the archaic Sanskrit words of Rigved is a 
very common thing among the scholars. 

In the present article, an attempt has been made to conduct reality check on the application 
of Rigvedic term “Mahisha". 



Origin and Current Status of Buffalo: Since the Rigvedic term “ Mahisha n also means Buffalo- 
an animal species, there is a need to know more about its history and present state. Following 
paragraphs would throw some light on the factual conditions of Water Buffalo. 

Water buffalo is a member of the Bovine family that includes animals like domestic cattle, 
Water Buffalo, African Buffalo, the bison, the Yak, and the four-horned and spiral-horned antelope. 
It is native to the Asian continent. Water buffalo lives in muddy waters and swamps of tropical 
and subtropical areas of India, Pakistan, Nepal, Bhutan, Sri Lanka, Vietnam, China, Thailand etc. 
Water buffaloes are used as a source of milk, meat, leather, and for ploughing the fields. At some 
places, it is also used as a transportation system for transfer of heavy loads and the people. Hence, it 
is also known as the "tractor of the East". Males of this class are almost two to three times bigger 
than females in body size, shape, weight and have bigger size horns, and hence more aggressive in 
nature. After Gaur (Indian Bison), it is the largest species of the wild Bovine found in Asia. 

Water buffalo is believed to have been domesticated from Wild Water Buffalo in Indian 
Subcontinent/ Asia about 5,000 years ago. Wild Water Buffalo is larger and heavier than domestic 
buffalo. Today, Wild Water Buffalo is found in a small numbers in the selected dense forest areas. 

There are two types of domesticated water buffaloes (Bubalus bubalis) ; 

1. River buffalo: mostly found in the Indian subcontinent, but the traders introduced it 
subsequently further west to the Balkans and Italy; and 

2. Swamp buffalo: generally found from Assam state of India through some South-east 
Asian countries to the Yangtze valley of China in the East Asia. 

It is generally agreed by many that its domestication would have occurred separately, first 
River Water Buffalo in the Indus valley about 5000 years ago (BP), and Swamp type in China 
about 4500 years ago (BP) that spread throughout southern Asia as a useful domestic animal. 

Water buffalo loves hanging out in water and wallowing the mud. During wallowing, it 
acquires a thick coating of mud to keep cool/avoid dehydration. Hence, availability of Water is an 
important factor particularly, in the hot climatic conditions as it regularly needs splashing water, 
wallows, rivers/ponds for thermoregulation purpose. Therefore, Water Buffaloes are naturally 
found in the selected areas of East and South-east Asia that receive a lot of rain. This also makes it 
clear that the desert regions of West Asia, and the grassland areas of Central Asia are not the natural 
habitat of the Water Buffaloes. 

As per the data collected from the various countries (year 2008 data) in the first decade of 
the twenty-first century, the water buffalo population in the world is about 185 million, of which 97 



percent of them live in Asia. Out of this, around 57% are present in India, 16 % in Pakistan, and 
13% in China. Incidentally, out of the about 29 million head counts (census) of buffaloes in 
Pakistan, 70 percent are found in the Punjab state of Pakistan i.e. Sapt- Sindhu region of Rigved, 
and remaining 30 percent are present in other provinces of the country namely; Sindh, North West 
Frontier Provinces (NWFP), and Baluchistan. In Pakistan, Buffalo is called as Black Gold. 

Information on the term “ Mahisha" taken from the ten Rigvedic Mandalas: 

Mandala-wise appearance of the term Mahisha both in singular and plural forms taken 
from the references [1] and [2] is as under. 

Mahisha. 1(4), 2(1), 3(1), 4(1), 5(2), 6 (2), 6(2), 7(1), 8(6), 9(15), 10(13) 

A digit preceding parenthesis represents Mandala number, and a digit given in each 
parenthesis is the actual frequency of the Mahisha term found in that mandala. 

Considering the order of composition of Ten Mandalas of Rigved as- 2, 3, 4, 6, 7, 5, 8, 9, 1, 
and 10, and taking into account the available circumstantial evidence in the rigvedic verses 
pertaining to Mahisha, following inferences are drawn from the description; 

Mandala-2; One reference 
Rv-2.22,1 (dedicated to Indra): Mahisha refers to Great 

Mandala-3; One reference 
Rv-3.46,2 (dedicated to Indra): Mahisha means Mighty 

Mandala-4; One reference 

Rv-4.18,ll(dedicated to Indra): Here Mahisha indicates Mighty 

Mandala-6; Two references 

Rv-6.8,4 (dedicated to Agni): word Mahisha manifests as Great. 

Rv-6.17,11 (ascribed to Indra): Mahisha refers to Buffaloes as there is mention of cooking 
of 100 buffaloes for Indra, Maruts, Pushan and Vishnu together to increase their strength for 
slaying of Vritra. 


MandaIa-7; One reference 

Rv-7.44,5 (addressed to Dadhikras): here term Mahisha describes Vastness of Gods. 



Mandala-5; Two references in the same Hymn 
Rv-5.29,7 (dedicated to Indra): clear reference of three hundred Buffaloes. 

Rv-5.29,8 (dedicated to Indra): direct mention of flesh of three hundred Buffaloes. 

Mandala-8; Six references, but three are present in the same Hymn 
Rv-8.12,8 (dedicated to Indra): indicates use of thousand Buffaloes to increase power of 
Indra to kill Vritra. 

Rv-8.35,7 to 9 (verses addressed to Asvins): In the three consecutive Verses of the said 
hymn addressed to Asvins, the composer has used of word Mahisha in conjunction with 
Soma to equate the movement of Asvins with three different flying birds Haridrava, 
Hamsa(Geese), and Shenya (Falcon /Eagle) in the form of a typical poetic phrase like 
“similar to Buffaloes rush to water, Asvins seek the pressed Soma from the composer”. 

Rv-8.69,15 (dedicated to Indra): mention of cooking of a wild Buffalo. 

Rv-8.77,10 (ascribed to Indra): the composer has used Mahisham word with reference to 
cooking of 100 Buffaloes when Indra, along with Vishnu kills Varaha/Boar Emusha. 

Mandala-9; Fifteen references in the hymns dedicated to Soma Pavamana 
Rv-9.33,1: the composer has compared speed of Soma juice with running of Buffaloes in 
woods/jungle. 

Rv-9.69,3: the composer has probably used it to compare the look of purified Soma with 
shining skin of Buffalo (probably after taking bath in water, a coat of mud gets removed). 
Rv-9.73,2: here Mahisha means Strong or Mighty. 

Rv-9.82.3: here Mahisha possibly indicates Mighty. Leaves of Soma plant fly/move like 
the wings of a bird, but that is observed when rainfall occurs on the mountain. Hence, 
Parjanya/Rain God has been described as Father of Soma. 

Rv-9.86,25: Mahisha stands for Mighty. 

Rv-9.86,40: here also Mahisha implies Mighty. 

Rv-9.87,7: Smga/shringa of Mahisha means sharp horn of Buffalo. 

Rv-9.92,6: Mahisha is used to describe settling of Soma in a pot (probably indicates 
-firmness) like a Buffalo (a powerful animal) occupies seat in jungle/woods. 

Rv-9.95,4: Soma is resting on mountain like wild Buffalo decks on upper land. 

Rv-9.96,6: Mahisha is used to explain similarity between the ease of travel of Buffalo 
among the many wild herbivorous animals, and the passing of Soma through the filter for 
purification. 



Rv-9.96,18: here Mahisha stands for Mighty. 

Rv-9.96,19: Mahisho probably means Great. 

Rv-9.97,41: Mahisha represents Mighty or Strong. 

Rv-9.97,57: Mahisha probably indicates Unassailable for Indu, a drop of purified Soma. 
Rv-9.113,3: Mahisha is used in connection with growth of Soma plant like natural way of 
upbringing of wild Buffalo in Rain, means open to atmosphere. 

Mandala-1; Four references 

Rv-1.64.7 ( dedicated to Maruts) : Mahisha probably means wild animal Buffalo as in the said 
verse, we find names of other wild but herbivorous animals moving in forest. 

Rv-1.95.9 (dedicated to Agni): £TFT Mahishasya Dham means Mighty/ Glorious place? 

Rv-1.121.2 (dedicated to Indra): Mahisha Refers to Mighty. 

Rv-1.141.3 (dedicated to Agni): Mahisha used in the context of Mighty. 

Mandala-10; Thirteen references 

Rv-10.5.2 ( dedicated to Agni) : Mahisha identifies animal like Buffalo. 

Rv-10.8.1( dedicated to Agni): Mahisha indicates Buffalo. 

Rv-10.28.10 (dedicated to Indra, Varsuka) : Mahisha describes capture of thirsty Buffalo. 
RvlO.45.3 (dedicated to Agni): Mahisha represents Buffaloes in water. 

Rv-10.54.4 (dedicated to Indra) : Mahisha clearly denotes Buffalo. 

Rv-10.60.3 (dedicated to Asamati and others) : Mahisha indicates comparison of Men with 

Buffaloes. 

Rv-10.65.8 (dedicated to Visvedevas): here Mahisha means Buffalo. 

Rv-10.66.10 (dedicated to Visvedevas): Parjanya has been described making noise or thundering 
sound like Buffalo. 

Rv-10.106.2 (dedicated to Asvins) : Mahisha indicates Buffalo goes to water. 

Rv-10.123.4 (dedicated to Vena) : Mahisha denotes Buffalo making a shout. 

Rv-10.128.8 (dedicated to Visvedevas) : Mahisha represents Buffalo or a big animal. 

Rv-10.140.6 (dedicated to Agni): Mahisha means Great. 

Rv-10.189.2 (dedicated to Surya) : Mahisha stands for Mighty. 



Observations: 


Information gathered from all ten mandalas of Rigved clearly shows that the various 
Rigvedic Poets have used the term Mahisha in some selected verses to identify it as an animal 
called- Buffalo, but in many other verses, same word has been used as an adjective to describe the 
typical characteristics of their favorite Deities including Soma. 

Among the Five Early Mandalas of Rigved, i.e., Mandala-2, 3, 4, 6, and 7; Rv-6.17,11 is 
the only verse that clearly exhibits use of word “ Mahisha ” as Buffalo. Remaining verses manifest 
its application to highlight the special features of Indra, Agni and Dadhikras as “Great, Mighty or 
Vast”. 

Out of the Five Late Mandalas, all eight references present in the first two Late Mandalas, 
i. e., Mandala- 5 and 8, provide direct evidence for the use of the term Mahisha, as Buffalo 
/Buffaloes. With the exception of the three verses from Mandala-8 (Rv-8.35,7 to 9) that exhibit its 
use to describe Asvins rushing to the composer for Soma juice, as a Buffalo runs towards water to 
get relief from heat; balance verses do imply sacrifice of many Buffaloes during Yajna to increase 
the strength of imaginary God Indra. 

In Mandala-9, out of total fifteen references, nowhere use of Mahisha term indicates 
killing or cooking of Buffaloes for the Deities. But in seven verses, Mahisha word has been used to 
compare selected attributes of Soma (plant or juice) with some characteristics of Wild Buffalo 
known to the composers. In remaining verses, circumstantial evidence indicates its use as the 
adjectives. 

Out of four references of Mandala-l, only one reference exhibits use of Mahisha, as an 
animal Buffalo. In balance three places, it has been used as an adjective. 

Eleven out of thirteen references of Mandala-10, intimate us that the Poets have used the 
term Mahisha to compare the qualities of an animal Buffalo with other characters. Remaining two 
references indicate its use as an adjective for the Deities. 

But the fundamental question is “ What was the source of information of the Rigvedic Poets 
in selection of the term ‘Mahisha ” for its use as an adjective like Mighty or Great or Vast? 

As mentioned elsewhere, a male wild Buffalo is almost two to three times bigger in size and 
weight than a female one. From its appearance/shape and physical strength (like Sanskrit word 

^Rs^TRTT/ Mahakaya- actually means a large body), the composer of Early Mandala (Mandala-2) 



would have got an idea to compare some qualities of his favorite but imaginary Supreme Deity 
Indra as Mighty or Great. Other Rigvedic Poets would have toed his line, subsequently in their 
compositions. It means to say that, the composer of the Earliest Mandala was fully aware of 
“ Mahisha”, a wild Buffalo; a fearsome animal, hence would have kept safe distance from it. 

Discussion: Use of term “ Mahisha” in all mandalas of Rigved clearly manifests that the animal 
Mahisha/ wild male Buffalo was no stranger to the various Rigvedic composers. In many verses, 
they have used it as an adjective to highlight the specific characteristics of their beloved Deities, 
and also to describe typical features of Soma Plant/juice in Mandala-9. 

Only three mandalas of Rigved i.e., Mandala-6, 5, and 8 clearly signal about killing or 
cooking of Mahisha/ wild male Buffaloes. Due to timid nature of the rigvedic Priests, it is next to 
impossible for them to kill or catch a wild Buffalo on their own. This could have happened only 
when on some occasions, the composers moved closer to Yadu and Turvasa, as both names do 
appear in these Mandalas. Among the five tribes of Nahusha, Mandala-8 composer has credited the 
Yadus/Yadavas as the best herders among the lot and did not identify Bharata Tribe as the favorite 
animal keeper. In Rigved, there is a mention of phrase, Cows of Angirasa, but not Bharatas. 

Please note that in Mandala-2, and 3, other than Bharata clan members, no name from the 
club of Five tribes does appear. In Mandala-9, Yadu and Turvasa do figure once, but as a casual or 
passive reference ( Rv-9.61,2) that too along with Divodasa and Sambara. In other words, during 
the period of Mandala-9, the Poets lived in the mountainous area of the Indus Valley in isolation, 
where Soma was naturally available in abundance, and the wild Buffaloes were often seen in that 
region. It indirectly indicates that water was available in plenty in that region. 

In Mandala-10, some of the references of Mahisha are indicative of development of a close 
association of this animal with the Poets, and hence no mention of killing or its wild behavior. By 
the time of composition of Mandala-10, there would have been some improvement in rainfall, and 
hence water availbilty in the eastern part (Sapt-Sindhu, and Ilaspade regions). Therefore, we find 
thirteen references of the term ‘ Mahisha ” in it 

Conclusion: Presence of Rigvedic term, Mahisha in all Mandalas of Rigved and the existence of 
direct references of its killing during Yajna rituals in three Mandalas (Mandala-6, 5, 8), and taking 
into account its natural habitat/origin as well as the present status of Buffalo in India and Pakistan, 
make it apparent that all Mandalas of Rigved were composed in the areas where animal Mahisha / 
wild Buffalo was found at that time. Hence, it can be safely concluded that during the rigvedic 



period, the composers lived in the Saraswati-Indus Valley only. It also rules out the possibility of 
river Helmand that flows in present-day Afghanistan as the river Saraswati of Rigved. 
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Some food for thought 

1. Misinterpretation of Griffith: While translating some of the verses of Rigved, Griffith in his 
translation has identified Rigvedic word Mahisha as a mighty Bull or Steer (castrated bull). This 
may be due to his understanding of the term Mahisha as a big animal. 

2. Concept of River Saraswati as the Best Mother: Since inception of Rigved, river Saraswati 
has been lauded as the best Mata/ Mother and the best Devi/Goddess as well. Although in 
Rigved, there is mention of several Goddesses like Aditi, Usha, Mahi, Ila, Bharati, Sindhu, Vac, 
Ratri, Aranyani, Prithvi, Purmandhi, Dhisana, Sinivaali, Raka, Prsni etc, and at some places Aditi 
and Prithvi, Prsni, Ila are addressed as the Mothers, but none of them has been identified as the Best 
Mata/Mother in any hymn means very close to the hearts of the composers. Some examples: 
Prithvi has been defined as Mother of all Rigvedic Deities and Vanaspati/Plants means universal 
mother; Prsni as mother of Maruts; and Ila-mother of Pururavasa. It means, the Rigvedic Poets 
have identified some selected Goddesses as the mothers of other rigvedic characters, but none of the 
Poets has given other Goddesses the status of “his Mother”, indicating personal affection, why is 
it so? What makes river Saraswati so special? 

Now, take a fresh look at the famous slogan of India "‘TNcT RTcTT Bharat Mata Ki Jai”. 

Here “Bharat Mata” represents national personification of India. Those who are born and 
brought in India or attached to India are expected to say so. Majority of the Indian citizens 
specifically call their native country as Motherland /Matribhumi, whereas the citizens of some 
other countries of the world term country of their origin as Homeland or Fatherland. 

(The Indian Army uses the motto “ Bharat Mata ki Jai ” / "Victory of Mother India"). 



Since last five decades, many Indians have left India for one or other reasons, and settled in 
the different countries. In those countries, they are identified as the People of Indian Origin 
(PIO). In India, the very same people are called as the Non-Resident Indians (NRI). In short, in 
both places, they are identified as the Indians due to their origin or roots of their ancestors. In 
United states of America (USA), the Black Race People are specifically identified as the African 
Americans or Afro-Americans to highlight their African roots. 

In Rigved, the composers have identified themselves as the sons of river Saraswati. The 
Mother-Son relationship between the river Saraswati and the composers would not have been 
developed within a few nights of stay on her bank or a very short span, but it represents a very long 
association with the river, probably since Pre-rigvedic time. Hence, actual meaning of the rigvedic 
word pertaining to river “Saraswati as Mata or the Breast Feeder practically means providing 
milky white streams of water ” must be taken as “typical Locality Mother” of the Aryas/ Aryans 
or a source or an Identity or original place of living of the ancestors of the composers. (Rivers 
like Parusni, Vipas, Asikni did not get similar treatment from the Poets, why?). 

This can be explained from the verse Rv-6.61,12 of Mandala-6, wherein the composer has 
specifically mentioned presence of Five Tribes. But the main question is, why do the five tribes 
figure in the Hymn dedicated to river Saraswati? Bharadwaja, the composer of the said verse 
has described that on her banks, TH vjTTcTT cTSfcpcft/ pahca jata vardhayanti means Five Tribes 
(of Nahusha) grew up earlier (Griffith has translated the word, vardhayanti as prosper). In other 
words, the verse Rv-6.61,12 reveals the fact that the Five Peoples/Tribes of Rigved were born and 
brought up on the bank of river Saraswati. As river Saraswati forms a link between the 
Rigvedic Poets and the Five Tribes (blood relatives/five brothers), now it can be safely concluded 
that the ancestors of the Priests and the ancestors of the Five People would have shared a 
common place of residence in the past, located on the bank of river Saraswati, but has to be 
different from Mandala-2 and 3 references of river Saraswati. That place could be the upstream of 
river Saraswati, the original place of living of the of all Aryans of Rigved (most probably 
Ilasapde/Haryana state). In India, many rivers are described as Mata by the local people, e.g., river 
Ganga. In Mahabharata epic, Bhishma is also called as Gangeya, means son of river Ganga. 

To know the factual condition of river Saraswati at the time of composition of the Early 
Mandalas of Rigved, it is necessary to take a quick recap from the all Family Mandalas. Mandala- 
wise information on the state of Saraswati has been given below. 



Mandala-2: In the Hymn Rv-2.41, the composer of this mandala has described river Saraswati as 
the “Best Mother, best of Rivers, best of Goddesses”. 

Additionally, he also informs that since many generations, the priestly community 
people have been living on her bank and wants to continue his association with her. 

Mandala-3: In the verse, Rv-3.54,13; the Poet expects that along with Maruts, the Holy river 
Saraswati should hear his prayers and give him wealth and offspring. 

Mandala-4 : There is no mention of the river Saraswati in the Mandala-4. 

Mandala-5: Through the verse Rv-5.43,11, the composer brings out the fact that the river Saraswati 
has gone to Heaven, means practically stopped flowing. Therefore, he requests her to 
come to the place of Yajna in running condition from the mountain to listen to him. 

Mandala-6: Specifically, through the verse number 14 of the hymn addressed to river Saraswati 
i.e., Rv-6.61,14; the composer requests her not refuse water to them, otherwise they 
would be forced to move away from her and would go to distant countries. In verse 
Rv- 6.49,7 river Saraswati has been described as the child of Lightning, (Lightning 
occurs only when there are rain clouds in the sky and not when sky is clear), and 
Rv-6.52,6 indicates swelling of the rivers of that region including Saraswati due to 
heavy Rain/Parjanya. 

Information drawn from Mandala-6 clearly reflects precarious state of river 
Saraswati, and also intimates us that it was a rain-fed river at that time. 

Mandala-7: The verse Rv-7.95,2 informs us that at the time of Nahusa, river Saraswati used to 
flow from mountain to sea, means story of the past, that was condition of river well 
before the birth of Five Tribes on her banks. 

Rv-7.96,2 tells us that Purus used to live on the both banks of Saraswati 
only when they become grassy/green means during rainy season only. 

From the above, it is crystal clear that since beginning of Rigved, the condition of river 
Saraswati was pitiful as she had become totally rain dependent. Additionally, rainfall during that 
period would have become erratic. Therefore, creation of the rigvedic characters like Vritra, Indra, 
and as well as formulation of Yajna could be attributed to her pathetic state. 



Historians say that the ancient Persian rulers called river Sindhu as Hindu as they used to 
pronounce letter “S” as “H”. Therefore, the word “Sindhu” became “ Hindu”, representing 
geographic name and not religious name. The Muslim invaders and the travelers who came to India 
from North-west comer during the medieval period referred to the Indian subcontinent as 
"Hindustan" and the people who lived there as Hindus. This is an example of, how name of a river 
could become the identity of the People, as well as their location of residence/country. 

In India, there are some Brahmin communities who are linked to river Saraswati, example- 
Gaud Saraswat Brahmin, Saraswat Brahmin. Once this is understood, then there is no need to 
look at the Eurasian Steppes as the source of the Aryas/Aryans of Rigved. 


3. Distinguishing “River Sindhu” from other meanings of the term “Sindhu”: As mentioned 
elsewhere, the term “Sindhu” has many meanings, and has been specifically used by the composers 
denoting “river Sindhu” (proper noun) in some Mandalas only. Then the basic question is, How to 
identify rigvedic mandalas that clearly indicate presence of “River Sindhu” in them in turn, would 
help us in separating her from other meanings of the term “Sindhu” that occurs in other mandalas? 

When river Rasa is selected as the real indicator for the presence of river Sindhu in the 
various of mandalas of Rigved, then our task becomes easy. This is because, in the Six out of Ten 
Mandalas of Rigved, river Rasa finds its place, and exactly in those Six Mandalas only, we find 
river Sindhu too. These rigvedic mandalas are, Mandala-1, 4, 5, 8, 9, and 10. Togetherness or the 
close association of these two rivers can be verified from the verse Rv-10.75,6 of Mandala-10 (Last 
Mandala), wherein the composer of Nadi-stuti Sukta has included river Sindhu and Rasa in the 
same verse highlighting both belong to same region of Rigvedic Geography, as given below. 

Rv-10.75,6: trstamaya prathamam yatave sajiih sasartva rasayasvetya tya | 

tvam sindho kubhaya ghomatlm krumummehatnva saratham yabhirlyase || 

As a matter of fact, above verse makes it clear that river Sindhu and river Rasa went hand 
in hand even during the period of composition of the Last Mandala of Rigved, clearly highlighting 
both belong to same category means, located in the western region of Rigvedic Territory. 


Although the term “Sindhu” is also found in the Four Early Mandalas (Mandala- 2, 3, 6 and 



7) as well, but there is no direct or circustantial evidence present in those Mandalas or verses 
pertaining to word Sindhu, anyway indicating its use as proper name, river Sindhu. The Agenda- 
driven Scholars who regularly promote their pre-conceived notions about the Aryans, would not 
accept this fact so easily. 

It means to say that the composers of the Four Early Mandalas, i.e., 2, 3, 6, and 7 did not 
visit the area located to west of river Sindhu during their lifetime, but remained confined to the 
eastern region bound by the rivers Saraswati, Parusni, Vipas, Apaya, Yayavati, Yamuna, Ganga. 

Please note that, the word “Soma” is found in all mandalas, means well before the start of 
compostion of Rigved, the use of Soma plant for the prepartion of juice was known to the Priests. 
Through the several verses, the composers have highlighted its supply from a long distance as 
“Eagle/Falcon brings Soma”. The case of river Sindhu is entirely different. Being a river, it can 
not be taken to other place. Gandharva term in Mandala-3 (Rv-3.38,6) is the only reference to the 
region located to west of river Sindhu found in Four Early Mandalas (Mandala-2, 3,6, and 7). 

4. Question of “Mujavata” Mountain: The proponents of Aryans Migration Theory (AMT) 
frequently quote the presence of the non- Sanskritic word “Mujavata” (believed to be name of a 
mountain that was located somewhere in present-day Afghanistan or North-east corner of Iran 
where Soma was said to be grown naturally) in Rigved in support of their views that the Aryans 
were originally from Eurasian Steppes, and intruded the Indus Valley anytime between 1800 
to 1200 BCE. But they do not have answer to the question, “Why does the term “Mujavata” 
appear in the last mandala of Rigved (Rv-10.34,1), and is not found in any of the Early Mandalas 
of Rigved?” Logically speaking, had the Aryans landed in Indus Valley from the North-west corner 
of Indian Subcontinent, then “Mujavata” word would have definitely appeared in the Earliest 
Mandala as at that time, it would have been fresh in the memories of the migrated people. 

5. Question of the duration taken for the Composition of Rigved: Some advocates of AMT 
regularly profess that all ten mandalas of Rigved were composed within the span of 150 to 200 
years which seems to be very short considering existing major differences in the vocabulary and the 
presence of grammatical modifications in the language of the Early and the Late Mandalas; 
variation in the geographical locations (mostly indicated by the presence of names of the rivers); 
appearance of five different names of Bharata tribe leaders in each of the Five Early Mandalas 
and attachment of five different families of the Priests to each one of them; the contributions made 
by the composers belonging to different clans in the composition of the Four Late Mandalas (as 
Mandala-2 to 7 are called as Family Mandalas); and, finally not to forget to mention of Mandala-9, 



exclusively dedicated to Soma Pavamana that takes us to the extreme North-west corner of Indus 
Valley whose geography is completely missing in the four out of Five Early Mandalas. 

As a case study, we shall compare some features of Mandala-4, representing the class of the 
Early Mandalas with Mandala-8 belonging to the category of the Late Mandalas. This is because 
along with river Sindhu, both mandalas exhibit presence of other two rigvedic rivers, Parusni 
(located in the east of river Sindhu), and Rasa (placed to the west of river Sindhu) in them and 
hence, would cover rigvedic regions located at the east and west banks/directions of river Sindhu. 

Among the Late Mandalas, Mandala-8 contains many words that are different from archaic 
Sanskrit vocabulary of the Five Early Mandalas. Introduction of several new words in Mandala-8 
composition exhibits western influence on their formation. This can happen only when the 
composers of Mandala-8 got relocated to west of river Sindhu and lived there for many 
generations. The migration of the Priests to west of river Sindhu would have occurred after the 
completion of the composition of Mandala-7 (after the War of Ten Kings), but during the 
composition of second phase of Mandala-5. Presence of the names of some new animals like 
Ustra(Camel), Varaha(Boar), and Mesha (sheep found in mountain region) definitely confirms a 
long duration stay in that region. Presence of the term like Pavamana related to purified Soma in 
one verse means the Priests started using sheep wool as a filter to remove solid things from the 
pressed juice. Though the term Indu, a drop of Soma, occurs eight times in this mandala, but it 
appears seven time in the hymn dedicated to Soma. 

As compared to Mandala-8 composers, the Mandala-4 poet makes use of the maximum 
words from the archaic Sanskrit vocabulary which also makes it clear that it was composed earlier 
to Mandala-8. The Hymns of Mandala-4 are mostly composed by Vamadeva Gautama, and hence 
it falls in the category of the Family Mandalas/Books. As per the rigvedic experts, Mandala-8 is 
composed by the Poets belonging to different clans such as Kanva, Angirasa, Bhrgu etc. The most 
striking feature of Mandala-4 is that, even though there appears name of Bharata Tribe and some 
names of its leaders, but no mention of river Saraswati, the most celebrated river of Rigved. In 
Mandala-8, there are some special and some casual references of river Saraswati indicating some 
of the composers would have visited area adjoining river Saraswati on some occasions. Absence of 
Apri Sukta/ Apris Hymn in both of them is one common factor. Other common feature is the 
presence of Yadu and Turvasa tribes, a typical combination found in some Mandalas. Presence of 
names of the rivers from east and west regions of river Sindhu in Mandala-4 indicates that it was 
partly composed in the Sapt-Sindhu region as marked by rivers- Parusni and Yipas, and some part 
to west of river Sindhu. Vamadeva Gautama who probably paid a short visit to the areas located 



to west of river Sindhu, hence spent very less time there. That is why, in Mandala-4 (generally 
classified as one of the Early Mandalas), though we find some names of the rivers located to west 
of river Sindhu such as Sarayu, Rasa etc, but there is no mention of the word like Ustra or Varaha 
or Mesha as that of Mandala-8. Also the absence of Pavamana term in it means, at that time, the 
composer had no knowledge of detailed purification process of Soma Juice using sheep wool filter. 
But the term Urna is found in Mandala-4 (Rv-4.22,2) that probably denotes wool. In Mandala-4, 
there exists the word Indu pertaining to Soma in just two verses i.e., Rv-4.28, 2, and 3 in the hymn 
addressed to Indra-Soma. 

Considering afore-mentioned factors, the gap between the end of the composition of 
Mandala-4 and the start of Mandala-8 itself could be more than 100 years. Due to the involvement 
of several composers in their compositions, presence of more than 100 number of hymns in each of 
them, and the existence of wide variation in the geographical features (especially in Mandala-1, 
and 10), the actual formulation of the four Late Mandalas i.e. Mandala- 8, 9, 1 and 10 would have 
taken more than a century for each one of them. Hence, in all probabilities, time taken for the 
composition of the Ten Mandalas of Rigved could be anywhere between 1000 to 1200 years. 


6. Question of Aryas/Aryans of Rigved and Harappan Civilization: Some scholars say that the 
term, Arya/Aryan stands for a noble person. Others identify the Aryans as the speakers of Rigvedic 
Sanskrit, who migrated from outside to Indus Valley, and then introduced the basic elements of their 
culture like Language, Horse, Chariot, the Deities, Painted Grey Wares, Iron, Soma, and the Yajna 
ritual in Indian Subcontinent, but after the collapse of Indus Valley Civilization. 

Earlier, some experts used the word Arya from the racial point of view, assertively stated 
that the Aryans were the white skin People originally from the Europe or Eurasian Steppes; first 
moved to Bactria Margiana Archaeological Complex (BMAC), lived there for many years; then 
invaded the Indus Valley in batches, mercilessly killed the local black color people; forcefully 
established themselves as the rulers in the valley first, composed Rigved here, and finally shifted to 
Doab (Yamuna- Ganga) region of India. 

Today, there are a very few takers for the Aryans Invasion Theory (AIT), but in the last five 
decades, many have changed their stand from Aryans Invasion to Aryans Migration, and constantly 
profess that the Rigvedic Aryans were not the original inhabitants of the Indus Valley, but the real 
Intruders. 


First, take the example Pakistan, where many sites of Harappan civilization have been 



excavated. Pakistan was created by dividing erstwhile India/Hindustan of British era in the year 
1947. The demand for separate state for Muslims living in British India was the main driving force 
for partition of India. The land that is known as Pakistan today was part of the Indus Valley 
civilization a few thousand years ago. This civilization flourished until 1500 BCE. So far 406 sites 
of Indus Valley Civilization have been unearthed in Pakistan, that are spread out in the various 
provinces of the country; Punjab, Sindh, Khyber Pakhtunkhwa, Balochistan. Punjab state of 
Pakistan represents Sapt-Sindhu area of Rigved, whereas the present-day Khyber Pakhtunkhwa 
(Peshawar Valley) is identified as Gandhara region of Rigved mostly, found in the Late Mandalas. 

Now, consider the case of Indus Valley or Harappan Civilization. Presence of identical 
Urban culture throughout the vast area covering ancient civilization; by and large existence of 
similarity in the several aspects of material culture including seals, arts and crafts, metallurgy, use 
of wheeled transports, use of common technological features to measure time, weight, length etc are 
the clear indicators of the One Region, One Language, One Culture principle. It means, this level of 
similarity can be achieved only under the rule of one person or the different persons belonging to 
same family with the strong belief in peaceful co-existence. 

Coming to Rigved, since its inception, the text constantly tells us about the presence of Five 
Tribes in the region. The composer of Mandala-7 has highlighted the fact that at the time of its 
composition, only Purus (Rv-7.96,2) were living in the vicinity of river Saraswati. But Mandala-6 
(RV-6.61,12) intimates us that the Five tribes grew up on the bank of Saraswati, indirectly 
indicates that once they lived together, and hence are the blood relatives, and did not come from 
outside as thought by some scholars. It also manifests that the Parents of the Five People would 
have lived on the bank of river Saraswati earlier. It means, at the time of composition of Mandala- 
7, other four peoples (Anu, Druhyu, Turvasa, and Yadu) of the group of Five, were living separately, 
away from Puru's country or some other places. 

Being from the same noble family, all five princes cannot live at one place, but have to be 
the independent rulers of their countries. Different rigvedic composers have clearly identified each 
of them as the independent tribe leader of his people. As the War of Ten Kings was fought on the 
bank of river Parusni, at least one of the rest four would be residing on its bank. Turvasa seems to 
be the most appropriate name of the Tribe leader dwelling on Parusni. Appearance of Turvasa and 
Yadu combination in several mandalas makes it clear that, Yadu was the close neighborer of 
Turvasa. Kingdom of Yadu could be having Puru's state to its east, and Turvasa's country to its 
west, but adjacent to river Vipas. Anu’s domain could be a belt between river Sindhu and river 
Asikni. Druhyu, could be living away from all four brothers to south-west territory of the Indus 



Valley adjoining the west bank of river Sindhu (modern-day Sindh Province of Pakistan). This 
explanation is based on the information taken from Mandala-4, wherein, the Vamadeva Gautama, 
the composer of Mandala-4 highlights the story of Indra saving of Yadu and Turvasa probably 
from the floods of river Vipas (refer verses Rv-4.30,11 and 17), and his subsequent movement to 
North-west comer of Indus Valley does not indicate that during his visit to west side of river 
Sindhu, anytime, anywhere he came across Druhyu or Anu in that territory. 

Just before the actual start of Rigved, the rigvedic Priests and Bharata could be dwelling 
away from the five countries of the Five Tribe Leaders (this is based on the absence of proper name 
of any of the Five Tribes in Mandala-2 and 3), probably in the down-stream region of river 
Saraswati (near Cholistan desert of present-day Pakistan, as river Saraswati is currently known as 
Hakra river in that area, but Saraswati is very much present in Mandala-2, and 3 of Rigved). 

$ Through the verse, Rv-7.83,7; Mandala-7 composer brings out the fact the Ten kings who 
fight the War against king Sudas, do not worship Indra and Varuna, means do not perform Yajna 
at all. 

# A Verse from Mandala-10 (Rv-10. 80,6) indicates that the people(tribes) that are originated 
from Nahusa believe in Agni worship only. 

@ In a verse Rv-10.38,3 the composer requests Indra to subdue all those Aryas (people) and 
Dasa who do not believe in Him (defined as Godless by the composer). 

Afore-stated points indicate that at the time of composition of Rigved, there were many 
people residing in that region who did not believe in Indra the favorite Deity of the Priests, 
performed no Yajna, but some of them continued the old tradition of their ancestors (Nahusa) just 
worshiped Agni, and were still identified as the Aryas/Aryans by the Priests. 

Hence, the only possibility remained is that the Rigvedic Aryans mentioned in Rigved were 
the speakers of Rigvedic Sanskrit, but the original inhabitants of the Saraswati- Indus Valley of 
Indian Sub-continent. Drying up of river Saraswati due to frequent failure of monsoon could be 
the main cause for the creation of imaginary characters like Vritra, Indra, and then Yajna ritual. 
Relatively late inclusion of Parjanya/an independent Rain God in the list of the Deities ( Parjanya 
term is absent in Mandala-2, and 3- two Early Mandalas) manifests that due to unpredictable 
behaviour of rain, the situation on the bank of river Saraswati and the area adjoining it was 
becoming bad to worst day by day. Therefore, after the War of Ten Kings, the rigvedic Priests 
moved to west of river Sindhu and lived in that region a very long time with the new companions 
like Yadu and Turvasa (but no Bharata). 



